Gontents

~Ghapter 1: Time Playing

Broken-time

Three-voice Comping in 8th-notes
“Picture 3” Comping

“Picture 3” Complete

Three-voice Comping in Triplets
Ride Cymbal Variations

“All or Nothing At All” Comping
“All or Nothing At All” Complete
Macro Approach

Ghapter 2: Uptempo Studies

Uptempo Exercise
Uptempo Ride Cymbal Variations

Ghapter 3: Implied Time/

Metric Modulation

Implying 6 over 4
Implying 3/4 over 4/4
Implying 2 over 3 in 4/4
Implying 4 over 3 in 4/4
Implying 4/4 over 3/4
Implying 4 over 3 in 3/4
Implying 9 over 6 in 3/4
Odd Groups
Standard Time Vol. I Analysis

“Caravan”

“April In Paris”

“Cherokee

“A Foggy Day”

“The Song is You”

“Autumn Leaves”
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Ghapter 4: Solo ldeas

Three-beat Phrases
Three-beat Phrases with Rests
Variable Speed Phrase

Triplets in Groups of 4
Eight-bar Combination Phrases
Five-note Phrases

Solo Analysis #1

Main Motifs

Variations

“Monk’s Dream” Transcription
Solo Analysis #2

Main Motifs

Variations

“In The Fall” Transcription
Solo Analysis #3

Main Motifs

Variations

“Agitation” Transcription
Cross-sticking Combinations

Play-along Tunes

“The E1Trane”

“Speed Bumps Ahead”

“Blind Faith”
Playing with Records
Recommended Listening
Confidence
General Discography
Recommended Books and Videos
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Five-note Solo ldeas

Another device involves germs built out of five-note phrases. Play the hi-hat on 2 and 4
unless indicated otherwise.
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Now let’s examine three great solos to see how the previously described material can be
used in a musical context. Get these recordings — hear the masters play!
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